
  

Scheme of learning – Name department 
 

This document acts as a template for departments to use to ensure their curriculum planning and intent are secure. 
 

Key stage 2/3 prior learning expectations (students prior learning 
should include…) 

Identifying & overcoming key learning barriers in – name the 
department 

 
Insert NC statements/refer to (if too big) for previous key stages 
 
Pupils should be taught to:  

1. play and perform confidently in a range of solo and ensemble contexts 
using their voice, playing instruments musically, fluently and with accuracy 
and expression  

2. improvise and compose; and extend and develop musical ideas by drawing 
on a range of musical structures, styles, genres and traditions  

3. use staff and other relevant notations appropriately and accurately in a 
range of musical styles, genres and traditions  

4. identify and use the inter-related dimensions of music expressively and 
with increasing sophistication, including use of tonalities, different types of 
scales and other musical devices  

5. listen with increasing discrimination to a wide range of music from great 
composers and musicians  

6. develop a deepening understanding of the music that they perform and to 
which they listen, and its history. 

 
The key learning barriers are… 

• Lack of musical literacy developed in KS3 
• Performing skills not at required standard 
• Composing skills can vary greatly between students  

 
How the curriculum is planned to overcome these barriers 

• Students given musical scores from y9 to develop musical literacy 
skills 

• Regular retrieval practice of key Italian terms and displays on wall to 
support retention 

• Displays with lines and spaces of treble clef and regular 
reinforcement throughout KS4 

• Using notation software from y9 onwards 
• All GCSE students receive 15min musical tuition with instrumental 

teacher in school- encouraged to top up to 30mins 
• Group performances take place from y9 
• Students have priority access to music practice rooms in school- 

compulsory sessions in place for under-achieving students 
• GCSE music soirée for all GCSE students to support y11 and to set 

example for y9 and y10 
• Performing opportunities at Christmas and Summer concerts 
• KM has attended CPD in composing  
• Step-by-Step support guides made and distributed to students 
• SoundTrap software purchased for students who struggle with 

traditional notation software and TS is supporting these students 

SEND learners Pupil Premium learners 

 
Differentiated parts – target grades shared with class and students work 
towards individual targets  
 

 
An additional 15min of instrumental lessons are available in school for all PP 
students with the cost being covered by the school's PP funding. Students 
may also borrow instruments from the storeroom to practice at home. 



Display in classroom of key words to support and worksheets in folders to 
support learning at home 
 
Additional verbal support available throughout each lesson and 1 on 1 
support when working in groups 
 
Revision material available on Teams and SMHW 
 

Students have access to practice rooms, pianos and drum kit at school to 
practice on before or after school 
 
Revisions guides to be made available when applicable 
 
 
 
 

Rationale for sequencing Differentiation 

Year 9:  
AT1: Begin with songwriting module to bridge gap between y8 and y9. 
Students will have had a very fragmented music education at KS3 and very 
little composing work has been completed. Songwriting chosen as a very 
accessible composition topic with easily scaffolded topics. 
 
AT2: Focus on Music for Stage and Screen as this links with fil music that we 
studied in y8. Lots of overlapping of terms and elements from KS3 and easy 
to build on. Using ‘Star Wars’ score as a basis as it contains fanfares, 
leitmotifs, ostinatos etc. All necessary components for GCSE music. Star 
Wars also acts as an introduction to score reading and analysis that students 
will need further in the KS4 curriculum 
 
SpT1: Continuing with Music for Stage and Screen- finish off Star Wars then 
begin composing leitmotifs for hero/villain (building on tonality study in KS3 
and leitmotif student in AT2). Aim to complete full composition project and 
finish Star Wars analysis 
 
SpT2: Continue with Music for Stage and Screen, but switch focus to 
musicals- in particular ‘Wicked’ and Defying Gravity. Lots of links between 
this and the study of Star Wars (e.g. leitmotif, ostinato etc.). 
 
ST1: Aim to begin study of vocal music from Baroque era. This will link back 
very nicely to Defying Gravity which we studied in SpT2 and the vocal 
techniques will remain the same. Baroque music will be a new era for the 
students so this will take a lot of background study and may run into ST2. 
 
ST2: TBC closer to the time depending on exam schedules, trips etc. 
Provisionally planning to continue with Baroque vocal music and complete 
composition projects. 

 



 
Year 10 
AT1: Begin with Baroque vocal music. This will link back very nicely to 
Defying Gravity which we studied in year 9 and the vocal techniques will 
remain the same. Baroque music will be a new era for the students so this 
will take a lot of background study- hence linking MFAW with Brandenburg in 
AT2. MFAW chosen to begin study of Baroque music with as it is from the 
same era as Brandenburg but written earlier, so development of instruments 
is taught in logical and sequential order. 
 
AT2: As we have just completed early Baroque so moving onto Brandenburg. 
This uses many of the same elements of MFAW (e.g. harpsichord, 
ornamentation) but also focuses on how the instruments have developed 
(e.g. bass viol in MFAW to cello in Brandenburg). 
 
SP1: Continue study of Brandenburg (delayed finishing until after Christmas 
as contingency plan due to KM absence) and move on to Beethoven Piano 
Sonata. This was chosen as it further highlights the development of music 
from the Baroque period. The harpsichord (which was so prominent in 
MFAW and Brandenburg) has now become the Pianoforte. The limitations of 
the harpsichord will be fresh in student’s minds so this is an appropriate link. 
This topic is planned to take roughly 1.5 half terms 
 
SpT2 and ST1: Continue study of Beethoven (complex and longest set work 
so important to cover it in enough detail). Then move on to Vocal Music 
(Killer Queen). This is sequenced now to show further development of 
musical styles in the correct chronological sequence. 
 
ST2: Prepare for PPE exams and finish study of Killer Queen. Exact timings 
will depend on timetables/schedules etc. 
 
 
Year 11 
AT1: Aim to finish Beethoven study as this was left incomplete in y10. Then 
move on to Fusions to finish the course. Release chosen first as it is the 
more complex of the 2 set works and will require more time to cover. I 
would prefer to do this early in the year than in the run up to Christmas 
 



AT2: Finish Release, PPE exams, then begin Samba em Preludio when 
possible. Aim to finish as much before Christmas to allow maximum time for 
coursework improvement 
 
SpT1: Finish Samba then coursework focus. All coursework will have been 
marked after November PPEs and F&IT can now take place. Beginning now 
as deadline is in May and the more time we have to complete the projects 
the more time students will have to act on feedback. 
 
Sp2: Finish off last bits of coursework, PPE exams and revision  
 
Rest of year: depending on exam schedules etc. Revision and intervention 
throughout 
 

Long term memory strategies – Know more, do more, remember well Assessment for learning strategies 

 
State a range of strategies that are regularly employed by the department to 
develop long term memory. 

• Remind me what we did last week. 
• Link new elements back to previously studied set works (spaced 

memory) 
• Lots of new vocab taught- glossary in back of book 
• Plenary- quick fire round at end of lesson, hosted like a game show 

'weakest link'. How many correct definitions can we get in a row? 
• Last, Last, Last 
• ‘Elements of Music’ song used to help students remember definitions 

of the elements of music- a key part of answering GCSE style 
questions 

These strategies are used in as many lessons as possible 
 

 
State a range of strategies (the minimum expectation) that are regularly 
employed by the department to assess learning  

•  Regular listening assessments 
• Starter activities 
• Regular marking of books 
• PPE exams 
• Regular contact with instrumental teachers regarding progress in 

performance 
  
 

Above & Beyond Planning  

• Availability of Arts Award for students 

• Choir and Vocal Group providing performing opportunities for singers 
outside of the classroom environment 

• Music club running on Friday 
• Participation in the Orchestras for All programme to give students 

performing opportunities with musicians from other schools as well as 
learning from professional musicians in workshops and concerts  

 



• Availability of drum kit in school for students who do not have access 
to one at home 

• Provision of 15min instrumental lessons to all KS4 music students 
• Additional 15min of instrumental lessons to all KS4 Pupil Premium 

students 
• Use of guitars in school to encourage students to try new instruments 
• Instrumental hire scheme 
• Trips: LSO gamelan (COVID dependent), BrightSparks concert, 

Wicked theatre trip  
• Performing opportunities: STM’s Got Talent, Christmas Concerts, 

Summer Concerts, GCSE music soirée, various Christmas Carol 
services, Certificate Evening, Liturgical events, solo opportunities 
throughout year 

• KM passes on information about external music facilities (e.g. Inspire 
NYO programme, Greenwich Jazz meets, Songwriting competitions) 

• Y9 Music Curriculum Day (songwriting and Japanese Taiko 
Drumming) 

• Purchase of SoundTrap software to give students access to Music 
Production experience that they would otherwise not get  

• Utilising TS as experienced performer to give advice to students 
regarding newer musical styles compositions 

• Leadership opportunities for y11 students (Music Leaders) 

 
 
 
 
 

 

 

Year 9 

 



 

 

 

 

 

Year 10 

 

Listening Performing Composing

1. Build on knowledge and experience at KS3 1.Begin instrumental lessons 1. Ongoing and incoroprated into point 1 of listening

2. Consolidate basic musical vocabulary and knowledge 2. Songs on instrument (vocals, guitar, piano) 2. Writing song lyrics

3. SONGS: Lady Gaga, Ben E King etc. 3. Discuss options for free composition (develop KS3 ideas)

   4. Listen and peer assess each others performances 4. Harmony: chords and chordal patterns (4 chord trick)

Listening Performing Composing

1. History of film music (silent film era etc.) 1. Ongoing in instrumental lessons 1. Begin exploring leitmotif composition

2. Build on KS3 knowledge and understanding of KS3 film music 2. Play main SW themes on keyboards

3. Begin exploring the music of John Williams and introduce set work

4. Introduction to score reading 

Listening Performing Composing

1. Continue with Set Work analysis 1. Ongoing in instrumental lessons 1. Create leitmotif for hero and villain (build on KS3)

2. Listening assessment and F&IT 2. Play main SW themes on keyboards 2. Build leitmotif composition into full piece of music

3. Wider listening (prep for unfamiliar question) 3. Mini class performance with evaluation

4. Inntroduction to Wicked (musicals)

Listening Performing Composing

1. Compare stage music with screen music 1. Ongoing in instrumental lessons 1. Continue with film music composition: develop and extend

2. Background to Wicked musical (link with diversity and inclusion) 2. Explore syncopated rhythms, clapping etc. 2. Execercises on developing musical ideas

3. Begin exploring the music of Stephen Schwartz and introduce set work 3. Prep for next mini class performance 3. Exploring different textures (assessment criteria 2)

4. Brief intro to vocal music elements prep for next work

1. Baroque approaches to song writing, including ground bass structures 1. Ongoing in instrumental lessons 1. Composition due for LSE LSE revisionLSE revision

2. Explore use of harpsichord and the relevance of ornamentation 2. Mini class performance: assessed for LSE 2. Composing to a brief

3. Begin exploring MFAW set work

1. Wider listening 1. Ongoing in instrumental lessons 1. F&IT from LSE composition project AssessmentF&IT

2. Extended response 2. Summer Concert

3. LSE F&IT

VOCAL MUSIC: BAROQUE PERIOD cont.

SONGWRITING

STAGE AND SCREEN: FILM MUSIC

STAGE AND SCREEN: FILM MUSIC cont. and MUSICALS INTRO

STAGE AND SCREEN: MUSICALS

VOCAL MUSIC: BAROQUE PERIOD



 

 

 

  

Autumn Term 1

Listening Performing Composing

1. Assess knowledge from school closures: baroque quiz 1. Ongoing in instrumental lessons 1. Composing using ground bass

2. Explore use of harpsichord and the relevance of ornamentation 2. Composing to a brief

3. Begin exploring MFAW set work

4. Baroque approaches to song writing, including ground bass structures 

Autumn Term 2

Listening Performing Composing

1. Revise baroque techniques and introduce baroque orchestra 1. Ongoing in instrumental lessons 1. Explore use of ornamentation to develop musical ideas

2. Study Bach and orchestral music of the baroque era 2. Explore ternary form as a possible structure (assessment criteria 3)

3. Begin exploring introduce set work Brandenburg Concerto 3. Exploring different textures (assessment criteria 2)

4. Introduce fugue

Spring Term 1

Listening Performing Composing

1. Compare piano with harpsichord- show development of instrument 1. Ongoing in instrumental lessons 1. Explore sonata form 

2. Explore classical/romantic features developed from baroque era 2. Free composition project

3. Introduce Piano Sonata as next set work and explore various elements

Spring Term 2

Summer Term 1 Listening Performing Composing

1. PPE 1. Ongoing in instrumental lessons 1. Free composition project F&IT

2. Extended response development

3. Wider listening (prep for unfamiliar question)

Listening Performing Composing

1. Introduction to the music of Queen 1. Ongoing in instrumental lessons 1. Songwriting continue from y9

2. Compare modern sounds (electronic instruments) with baroque elements 2. Cicrle of 5ths on keyboards

3. Begin exploring Killer Queen as per syllabus 3. Prep for PPE

Summer Term 2

Listening Performing Composing

1. Continue with Set Work analysis if necessary 1. Ongoing in instrumental lessons 1. Free composition

2. Listening assessment and F&IT if not completed 2. PPE performance f&it

3. Wider listening (prep for unfamiliar question)

4. Extended response writing

VOCAL MUSIC: 70s ROCK MUSIC &  WIDER LISTENING

INSTRUMENTAL MUSIC: BEETHOVEN PIANO SONATA

INSTRUMENTAL MUSIC: wider listening

VOCAL MUSIC: 70s ROCK MUSIC

VOCAL MUSIC: BAROQUE PERIOD

INSTRUMENTAL MUSIC: ORCHESTRAL MUSIC



Year 11

 

 

 

Autumn Term 1

Listening Performing Composing

1. Continue with Beethoven piano sonata 1. Ongoing in instrumental lessons 1. Finish Free Composition

2. Music of West Africa 2. Prep for first solo recording

3. Music of Ireland

4. Electronic Dance Music

Autumn Term 2

Listening Performing Composing

1. Continuous appraising questions and wider listening 1. Ongoing in instrumental lessons 1. F&IT free composition

2. Music of West Africa 2. Prep for next solo recording

3. Music of Ireland

4. Electronic Dance Music

Spring Term 1

Listening Performing Composing

1. Independent listening to music in same style as their free comp 1. Ongoing in instrumental lessons 1. Continue composition to brief

2. Recordings completed and F&IT given 2. F&IT given on free composition

Spring Term 2

Listening Performing Composing

1. Introduction to jazz/samba/bossa nova 1. Ongoing in instrumental lessons 1. Final composition project deadline 

2. Explore set work and how 2 styles fuse 2. Final recordings to be completed and marked by KM

3. Wider listening (prep for unfamiliar question)

4. Extended response writing

Summer Term 1

Listening Performing Composing

1. Revise all set works 1. KM submit recordings to board before 15th May 1. KM submit to board before 15th May

2. Exam tecnhique and practice

Summer Term 2

Listening Performing Composing

1. Revise all set works

2. Exam tecnhique and practice

3. Wider listening (prep for unfamiliar question)

EXAM PREP AND COURSEWORK COMPLETION

INSTRUMENTAL MUSIC: BEETHOVEN PIANO SONATA & FUSIONS: Release

Fusions: Release

COURSEWORK FOCUS

FUSIONS: SAMBA EM PRELUDIO

EXAM PREP AND COURSEWORK COMPLETION


